Creation and Connection
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Collaboration, very simply, is in our DNA.
The first prehistoric cave paintings, dating to the
Paleolithic Era/Old Stone Age were discovered in
Altamira, Spain in the late 1800s. These 18.000-year-old
drawings tell the stary of that time and are of supreme
artistic quality. As an interior designer, 1 am in the
position to tell a story through art and interiors. My
desire to always be in contact with art and then bring
it to the environment that surrounds us is what makes
my profession such an integral part of modem times.
Instead of caves, [ use interiors of homes to tell the
story of the individuals living within them, through a
collaboration viston - both my client’s and my own.

One of my earliest childhood memories involves my
mother ~ herself a gifted artist - reading me a bedtime
story, or rather showing me photos, and telling me
the basic principles of design. Mom showed me
photos of Frank Uoyd Wright's Fallingwater house n
Pennsylvania. “Form follows function” was one of the
earliest imprints in my life

For me, creating an environment is an artistic process.
Being surrounded by art itself is, I believe, the
culmination of a project. With this, not only do | mean
great paintings but unique architecture, furniture,
and textile designs that can talk amongst themselves
is what a designer-created environment provides to
a space. Architectural design goes hand in hand with

an aesthetic collaboration of the interiors. Architecture
and interior design are a combination making the
design whole. Without one the other could not exist.

1 believe that there is no expiration date in great
design - cach epoch has its elements that can
be carried forward until the end of time. Fully
understanding the history of architecture, art,
fumniture, and its impact on culture is critical to my
craft of interior design. 1 often explain this to my
clients. For example, the klismos chair, created by the
ancient Greeks and perfected in the 5th century BC,
15 still visible in our designs, only reimagined in brass
and woven earth-tone leather making it shockingly
modern. It would be perfectly at home displayed
in the MOMA (Museum of Modern Art). Beauty
transcends time and designing a home requires
integrating cach period to modern life. 1 create homes
within which people can love their lives

1 have had the privilege of working with quite a few
well-versed masters who are each proficient in their
field. These architects, artisans, artists, and landscape
designers are my partners in design and each brings a
unique school of thought to the design process.

The art of interior design is nnately a collaborative
cffort. It is foremost mformed by the client creating a
background in which they live their lives.
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Empowerment is a by-product of self-expression.
Therefore, the exp of collab g with my

where the home can be a place not just providing
shelter and the basics but serves a5 a retreat from the

chents ends up being an exp that emp s
each client with the knowledge they have helped
make their space just that - “their space.” | have
found that [ have grown my own very distinct and
well-informed point of view, which [ credit to leading
to my recognition and accolades in my own field of
interior design.

In my initial meetings with clients | find that as
long as | come with an open mind 1 can often glean
inspiration that will set me off on the best path to
exceed their expectations. Whether my client s new
to the process of working with an interior designer or
a seascoed expert on interior design also plays a part
m how the process will play itself cut. Tlove when a
client can give me a few hints as to their aesthetic but
they are also looking to me and my artistic ability to
create thetr dream home.

My design process evolves with each client
relationship. The depth and breadth of each progect
d haow the collab ve nature will enhance
the gaals of each home being created. There are times
that a project comes to me with nothing more than
a set of blueprints. This gets me so excited because
1 know | can literally be in on the ground floor and
work with my client, thesr arch thetr build

datly by of life.

Architecture plays a huge role in my design process.
Once the arch has been identified 1 work with
my clients to help them visualize themselves within their
new home to be. It heips when they have an idea of their
personal style but quite often | have families moving from
an urban environment to the suburbs for the first time.
This can be overwhelming, especially when coming from
a small space to a large home with a vast cutdoor space.
My first goal & to and ge all involved
~ meeting the entire family actually is very important to
me - even the pets! [ want to know who will be in the
space and how it will be used. Family life is a constant
collaboration and the space within the home needs to
be one that fosters time together, as well as providing
retreats for each family member.

My style is also a collaboration in another sense - not
just among individuals but among hi I period
I love, love, love, to blend the new with the dlassical.
Did [ say love? There are reasons that certain looks
and pieces stand the test of time - because they are
perfect. One of my secrets 15 to design and create a
desk and instead of using leather as an inlay (which
would be expected) 1 will use This sort of

f and landscape desig) to bring my
client’s dream home to fruition. The collaborative
nature of such a project gives me the opportunity
to glean mspiration from each artist involved. Yes 1
consider the creation of a home to be the ultimate art.
We are fortunate enough to live in a time and place
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bmation adds just the right amount of glamour
to make a classic shape just modern enough to also
stand the test of time.

The most exciting part of every project for me is the
installation phase. The excitement and energy is

palpable and serves as the culmination of months
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of work « and waiting - between myself, my dients,
the architects, and other craftsman. It's a process of
layening, beginning with the walls and floors, then
fumishings, and last but not least what Is commonly
referred to as the final zhush This word dates back
a5 far as 1968 in Britain. It was the American Dialect
Society 2003 “Word of the Year™ and is defined as
a verb meaning to “primp or fluff up.” This stage
1s somewhat undervalued in many clients’ minds
until they see it happening before their eyes. The
movement of an object by as little as 2 inches can
change the feeling in a space and combining my
artistic eye with the need for the func lity of the

When 1 first opened my firm almost 15 years ago |
knew I had a lot to learn. [ also knew [ had the heart
and soul to put myself into growing my passion
beyond my wildest dreams. These past years have

lied in me the k ledge that | have so many

resaurces to call upon that no project is off limits to me.
As [ open the doors to my new ateber in Greenwich,
Connecticut, this year, I welcome the oppartunity to
expand my reach and continue to build upon existing
relationships and grow new ones. Greenwich is home
to many artisanal masters in the home-design field
~ including the author of this book - and [ am so

room make for a really fun process of “zhushing ™

joying this next phase of creating a collaborative

ymphony of proft I artists. e
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